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The series Queer Tropical Frames sought to facilitate a stimulating encounter 
between academics and art practitioners. By bringing together both perspectives, it 
aimed to explore the intersections of queer issues, Latin American cultures, and 
decolonial thinking within the realms of film and visual arts. The series embraced a 
hybrid format, enabling a wider reach beyond the UK, while also providing a platform 
to showcase the work of Latin American artists residing in the UK.  
  
One of the core objectives of the series was to bridge the gap between academics and 
art practitioners. The interactive Q&A sessions following each screening provided a 
unique opportunity for attendees to delve into the artistic processes, motivations, and 
influences that shaped the works presented. Speaking directly – in an informal yet 
meaningful way – with the creators of the screened works, created a space in the 
series for an enriching dialogue and potential collaborations. Both presenters and 
attendees highly valued having the chance to explore in such a setting the underlying 
themes, motivations, and inspirations that shaped the works presented.  
  
Another significant aspect of Queer Tropical Frames was its emphasis on making 
visible the work of Latin American artists. By featuring Giuseppi Rodríguez 
Cambana, Shalini Adnani, and Carlos Maria Romero (aka Atabey), the series 
offered a platform for them to showcase their work. Providing this opportunity is 
aligned with a personal and academic goal, namely, giving Latin American visual 
artists working in the UK arts scene more recognition. In a context where filmmakers 
and visual artists from the continent are normally disregarded, having them in the 
series created an incomparable occasion to highlight their originality. 
  
Since the series had a hybrid format, incorporating in-person and virtual participation 
allowed the event to reach audiences beyond the UK. Each session had a varied 
number of attendees coming from undergraduate, postgraduate, and the Latin 
American community in Cambridge and abroad. 
 
In conclusion, Queer Tropical Frames successfully achieved its objectives of fostering 
a stimulating exchange between academics and art practitioners. Hopefully, there will 
be more versions of the series in the future, with more exciting guests to showcase 
their work. I am very grateful for the support of SLAS and BAFTTS for this event.  
 
(Inserting the promotion material below) 
  







 
 
 
 



 


